In Daryl Runswick in Droves, Daryl does
everything. And for him, everything means one
hell of a lot. No-one has straddled the jazz, pop
and classical worlds as he has. Famed composer,
arranger, performer, singer, pianist, bass player,
guitarist, broadcaster, producer and teacher, he
has appeared with everyone from Elton John to
Pierre Boulez to Ornette Coleman to Simon Rattle
to Sarah Vaughan. His music has been played by
the BBC Symphony Orchestra, in the opera
house, and by the Mercury Award and Grammy
nominees Zero7. Now Daryl Runswick in Droves
brings a lifetime of varied experience and two dozen different skills to bear in a completely new
kind of music. Throughout his multiple careers Daryl has been moving toward a synthesis of the
improvising skills of jazz with the more complex structures of contemporary concert music: and
here it is i a radical new sound world with massive musical and emotional range.

World famous as a composer, bass and keyboard player and singer for many years, you'll
remember Daryl Runswick from the London Jazz Four, one of the biggest draws on the London
jazz scene in the '70s; for his times playing double bass in the London Sinfonietta, the Fires of
London and the Nash Ensemble; for his 12 years with Cleo Laine and John Dankworth, first as
bass player, then as pianist (and the album of his songs she recorded); for his 100-plus
arrangements and compositi omss orffarrhis Titme asKénargwith El&ctria g e
Phoenix, the avant-garde electric vocal group for whom he wrote eight major works.

Daryl Runswick in Droves brings together all these strands. For the new one man show he has
assembled an instrumental rig includng t wo customised bass guitars,
strung high for solo melodic playing, and a rare 1960s Italian fretted bass tuned very high
indeedi ri ght up in the conventional guitar register.
state-of-the-art effects box, he can achieve a unique expressive range. Moving effortlessly to

the keyboard, he demonstrates his virtuoso status as a pianist and synth player. Add to this his
very personal vocal style, a mixture of jazz and avant-garde classical, with lyrics by Daryl
himself and his long-time collaborator, Kerry Lee Crabbe, along with pre-recorded and live
electronics, and you have a sophisticated mix, complex but immediate, arresting but deep.

Wh a't none of the above <can enoe ompsaage. Hirate Diaggish éarsd pr
wise, he has watched (and learned from) the greatest, at close quarters. And he has a tale to

tell, as listeners to his broadcasts (Full Score on BBC Radio, Artszone on Lyric FM) already
know. He can spill the beans as readily about Luciano Berio and John Cage as he can about
Dizzy Gillespie, or Blossom Dearie, or Paul McCartney, or Billy Connolly. Daryl Runswick really
does come in Droves.
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Dar yl Runswi ck, composer, singer, instrumentali st
60th birthday in October 2006 with a concert given in his honour at the Almeida Theatre,
London. In addition to pieces i birthday presents i by four of his ex-st udent s, t wo

works were performed: accidental counterpoints with Sally Burgess and the Smith Quartet, and
Island with Malcolm King and Muriel Bérard. Recordings of these works are due for release later
this year on the Signum label, together with Flute Sonata played by Wissam Boustany and
Douglas Finch. At the party after the concert Daryl performed some of his pop songs in cabaret.

Daryl is currently working on a completely new kind of music, synthesizing every strand of his
talent: composing/performing, jazz improvisation, concert music and song. The first fruits of
this endeavour are already recorded as Chips, an extended 25-minute work on which Daryl
plays a new invention of his, the fretless alto guitar, as well as keyboards and synths, and
sequenced drums. He also sings and/or raps two new songs with words of his own. Daryl will
incorporate Chips into a one-man show scheduled for late 2007.

Dar yl Runswickds | at e Maybeclo @an eHave Aw &veklasting Love for voice,
computer-generated electronics and orchestra. It was premiered on 3rd November 2005 at
Blackheath Concert Halls, London, with Linda Hirst as soloist, as part of a concert devoted
entirely to Daryl s musi c.

Daryl spent his 20s and early 30s writing pop songs and jazz instrumentals; his late 30s, 40s
and 50s making contemporary concert pieces and opera. He began his musical life in the 1960s
as a Cambridge choral scholar but quickly moved sideways into the jazz and pop world, playing
bass with many international stars as well as running his own jazz groups and touring the world
with John Dankworth and Cleo Laine, for whom he wrote many songs. This dual speciality
(classical/popular) has permeated his subsequent career, during which he has worked as a solo
improvising pianist, a singer with the pioneering vocal group Electric Phoenix, a double bass
player with the London Sinfonietta and the Nash Ensemble, a session musician, an arranger
(especially for The King's Singers) a record producer (most recently for Keith Tippett) and has
conducted his own film and TV scores; not to mention stints as a broadcaster and lecturer, and
his involvement for many years in community music, leading week-long music-theatre summer
schools with disabled people.

From 2003-6 Daryl Runswick suffered with M.E. (also known as chronic fatigue syndrome). In
2003, partly due to this iliness, he retired after 10 years as Head of the Composition Faculty at
Trinity College of Music in London. He is now fully recovered.

Runswick's concert works include Lady Lazarus, Scafra Preludes, accidental counterpoints,
Island and A Tracey Emin Reader. His media credits include My Family And Other Animals, The
Advocates and No Surrender. In addition he has devoted much energy and thought to the
search for a synthesis of the improvising skills he learned in jazz with the more complex
structures of contemporary concert music, and to the establishment of an improvising tradition
and notation for concert musicians. Works in this area include pieces for voices (I Sing The
Body Electric, Mouth Symphony, Sarabande) for orchestra (World upon World) for solo and duo
instrumentalists (Moto Interrotto, Flute Sonata, Third Sonata for piano) and for ensemble (From
Two Worlds, I Am A Donut, Set of 5, Dicing with De'Ath). Runswick is also the author of the
popular Boogie For Beginners piano series, three volumes of choral arrangements, and his
acclaimed textbook Rock, Jazz and Pop Arranging, which has been translated into Japanese,
German and Korean. In addition to the forthcoming CD (accidental counterpoints) four others
are already available: Set of 5 with Keith Tippett; Overlays; The Humours Of Daryl Runswick;
and The Voice Theatre Of Daryl Runswick (featuring Electric Phoenix).
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